F1mim

I 1Z71F

Brazilians Try
To Get Beyond

The Rain

By JULIAN pIBREL <*¥

T MUST BE HARD FOR BR.A%I'LMNS”‘
to decide whether (he Wide appes] of
their popular musje (g A bley or &
curse. Though I( hap glveq tha _
Blobal presence otherwise “ditficutt . 1o
attain, the music's allyre has m'qq_nt.}_f:nt for

wa Nelplie g 3
Through several docsdes Carnien Miran-
da’s (rulty stylization of Alro-Bahian folklore
Wwas the mask Brazil wore abroad. Nowa.
days, pop's Bréener-than-thou lendencius —
spearheaded by the llkes of Sting and Pay|
Simon — have forced the mogt sophisticated
natlon in Lotin Amerjca to don the bincloth
and feathers of the Amaron's ondangsred-
forest dwellers.

But Brazil hardly takes this passively. In
part bacause of thig pecullar Vulnerabllity to
foreign 1ases, Brazillan musiclans haye
skentinordinate amoun(s of Energy trying (o
define a sirong senge of natfonal Identiry,
his effort often Brows more strained (he
closer the musje comes (o Internationnj sUC-
€ess, asillustrated In new American releagas
by two veleran Bratilian slnger-sougwr'llers,
Milton Nascimento and Ivan Lips, -

Mr. Nascimentg hag Epent much of hig X).
JEAr career pursuing an |deal of what (i Is tg
be Kraziljan, a vision that s both enrthy ang
transcendent, His alrategles in thig PUrsuit -~
marrying rural simpliclty 1o difficuls juzey.
melodics ang carrying the high poetry of hig
tollaborators’ lyries up and BWAY In his sony-
ing falselto — haye producad music (hay i85

often inlensely moving.

e (hemes of Mr, Nasclmento's now al-
bum, *rxa|" (Columbla CK 48871; CD and

or “other half of me" i (he language of one
of the Aumazon (ribes Whose acologizal plight
Y —— e e i - e )

Tuliin Dibhetl wintes abeutl musle for The
sHleee Viarce and Spin
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The artist's clbaa encounter with the heart
of the forest proyides o suitably mystlcal,
arch-Brayi|lan Bstling and enablag him to toy
with the sonorities In the Indian BONRS, re.
corded In the fleld, that dot the album, But
not until the last third of the record, slarting
with the ravishingly aweet “Benke," do any
of the compositions sound g though they
engaged Mr. Nascimento's heart as much ag

the body of the album — they could just ag
well bs recordings of tropical bird cally, In
thé end, i peems, the culture of those Brazj|-
lan Indiana remaln a8 allen to thia black
“Brazillan s It would 1o any white Engligh.
man or America, b

The kvl of Inspiration on My, Ling's g|-
Wim, "Awa Yig" (Reprise 9 26499-2; €D ang
cansdile), Is decldedly mope consistant, but -

that [sn'| Baylng much, My, Lins cama to |

Prommence in Brag|| hot long aftep Mr. Nas-
timento, but he |s a comparatively mmor
talent. His nimdy volce Stralng wightily to 80
10 the Bame places Mr, Nascimento's does,
bul |t comes close Enough for comfort, His
compotitlons, executed here wiih American
Producers and a complement of American

Whnt is notable &bout the record 15 the way.

its Iyrics staje theirclaim to a rootsy, Afri-
can flected Brazilianness. The album tft]e
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The Brazilian singer Milton Nascimento—Marr
melodics, he carries Iyrics up and away with his soaring falsetto.

Willlam E . Sauro) The Hew York Timet
ying rural simplicity to jazzy

1

(il means “Let's go'') is borrowed from the
Yaruba rituals still practiced In Rahia and >
Rio, iind most of the songs come wrapped in
sell-aonscious references 10 black Brazillan
cultdbe. Bul beewuse urban Alrican Influ-
ences have always beca the lifeblood of Bra-
Al's papular music, Mr. Ling's cultural crogs:
dressine comes off less awkwardly than Mr
NASCIMen's

I Gt neither record s quite honest about
e caltarad dentin ar vecks 1o nroject Listen

closely to them both, and the refined textures :
and postures reveal little about any black or {
Ihdian Brazillan realities. Rather, you will

~~ar asmall, university-shaped class of Bra-

zlllan musicians longing to recapture the

shining moment that wes bo:ga nova, when .
the face Brazil turned to the world was
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casmo; witan. IU's a lovely dfeam, but it's . .

ne‘iner folkloric nor prlmmvetbul sleek and |.

jusl one of the many that make up Brazll's
complex o4 clisive identlty, 0
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